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S U S A N A  R O D R Í G U E Z

Susana Rodríguez (Buenos Aires, 1948) graduated from the School of
Fine Arts in Buenos Aires with a Master in Printmaking.  In 1978 she
presents a solo show at Paxis gallery and begins exhibiting at Arte
Aplicado gallery in São Paulo, Brazil, where she will continue to show
until the present in spaces such as the Pinacoteca do Estado de São
Paulo and the Museum of Modern Art.

In 1988 she obtains a residency in Rockefeller Foundation, Bellagio,
Italy. In 1989 and 1990 she works at the top printmaking workshop in
São Paulo, Brazil, producing lithographs.  In 2001 she is awarded the
Gran Premio de Grabado del Salón Nacional, the most important
award for artists working in print media in Argentina. She has
recevied other awards, including Premio del Museo Rosa Galisteo
de Rodríguez, Premio del Belgrado, Premio del Banco Nación and
Mención en Grabado en el Premio Trabucco, among others. 

In 2012 the Congress of the City of Buenos Aires awards her
recognition as a significant personality in the Arts.  Her work has
been exhibited widely in Argentina, in institutions such as Centro
Cultural Recoleta, Fondo de las Artes, and Museo de Arte
Latinoamericano de Buenos Aires, and internationally in spaces such
as Museo de las Casas Reales (Santo Domingo, Dominican
Republic), La Liga de Arte (Puerto Rico), and Miami Art Collection. In
2018, her solo exhibition Susana Rodríguez. Escrituras 1977-1984, was
presented at the Museo Sívori in Buenos Aires.

Her work is part of important collections such as Museum University
of Sipakonm (Thailand), Museo de Arte Moderno de Buenos Aires
(Argentina), Museo Provincial de Bellas Artes (Santa Fe, Argentina),
Museo Eduardo Sívori (Buenos Aires, Argentina), Museo Español de
Arte Contemporáneo (Madrid, Spain), Museo Joan Miró (Barcelona,
Spain), Museum of Latin American Art, OAS (Washington U.S.A.),
Garnell College (Iowa U.S.A.), and Fredrikstad Museum (Norway).
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Writing is what Susana Rodríguez avails herself of to structure her compositions. It is possible to inscribe her images within
what Roland Barthes called illegible writings.[1] These are works which, without reaching total abstraction (since on the
one hand they relate and allude to the visual structures of writing but on the other hand they recover some elements of
intelligibility), don't possess evident semantic references. The images “...erupt and are edged and outlined over
themselves, creating signs of an alphabet.”[2] As the critic Jacob Klintowitz points out, “The idea of writing is deeply
rooted in contemporary culture. Outside of language there is nothing. It is human history itself. But what contemporary art
attempts to achieve is to work at the limits of language and at the same time to organize a new cultural space-time, a
new proposition."[3] 

The artist made her first writings in 1977. “Using pencil on paper as a medium, Rodríguez conceives her gestural and
organic drawings starting from structures of notations of horizontal bands in which the letterings or graphic symbols
alternate with phallic drawings embedded within empty bands (...).”[4] Such were her first writings, together with the
large-format scrolls she presented in 1978 at Galería Praxis in Buenos Aires and later at Sabina Libman 's Galería Arte
Aplicada in São Paulo, Brazil, the writings the artist would title as ‘erotic.’[5] The scroll format the artist used is significant,
an element that makes reference to the earliest configurations of writing, before codicils. For Rodríguez this structure, in
addition to giving a nod to the history of written letters, presupposes making an effort at creating compositions that
allow her to present large-dimension vertical structures. 

Herlitzka + Faria & Henrique Faria present a selection of works by
Susana Rodríguez (Buenos Aires, Argentina, 1948) created in the late
1970s and early 1980s. In this ensemble of drawings on papers, in
diverse techniques and materials –graphite, color pencil, ink and
watercolor– we can identify at least three large themes the artist
has explored: writing, the body, and eroticism. 



H E N R I Q U E  F A R I A      H E R L I T Z K A  +  F A R I A

S U S A N A  R O D R Í G U E Z

From the first of her writings, Susana Rodríguez's images present a reiteration and interrelation of folds and voids that
lead us back to the theme of the body and eroticism. In these works, the feminine body assumes a central presence.
Exhibited through the fragment, the works sustain an effect between what is directly shown and what is withdrawn,
subtracted.[6] “The drawing is something composed of innumerable signs, shadows, memories and body parts. Everything
salient, separated, isolated in detail.”[7]. At moments the artist evokes the body with recognizable forms – breasts, vulvas,
and phalluses, for instance – and, at other moments, with more abstract forms that suggest penetrations and contortions,
expressed, as said, through folds and voids. We also find in these works formal references to the seminal, in the triple
sense of the term, alluding to seed, to semen, and to fertility. Rodríguez fuses eroticism fundamentally with the vital, even
if she points out that on many occasions the works take leave of her intention and what results is the counterpart of
eroticism: death.[8]

It is interesting to point out that the temporal frame of production for these works happened within the context of the last
civil and military dictatorship in Argentina and, as Teresa Riccardi is at pains to point out, “...it is demonstrated that the
multiple forms of torture the dictatorship carried out, one must add the aim of imposing a specific control over the bodies
and lives of the women it held in detention.”[9] The relation the artist sets up with the body in general and with the female
body – which, after all, is hers as well – in particular, turns out dual in this sense, since there exists a sign of violence that is
not necessarily explicit, yet is contained in these forms. As Marcelo Pacheco describes, the artist's work “is inscribed in
the representation of women-bodies, focused on the fold of the carnal: flesh, for Rodríguez, is what express pleasure, but
it is also sexual displeasure, unpleasure."[10]

Susana Rodríguez devises representations that link up her interest in verbal language but she does so from the language
proper to her, visual language. She questions the possibilities and communicational limits of artistic creation by carrying
out an experimentation on the versatility, the changeableness, of written language, but through her interest in the
signification intrinsic to the body and to eroticism. What's at play here, beyond a doubt, is experimentation with the
polysemic nature of art. 
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Courtesy Museo SívorI.



Courtesy Museo SívorI.



Courtesy Museo SívorI.



Scripta Manent, Herlitzka + Faria, March – November, 2020.
 



The Secret Garden, Henrique Faria, New York, September 2021.
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Escritura del cuerpo, 1978 
Graphite and colored pencil on paper 
129,7 x 65,5 cm 
50.7 x 26 in
Entitled on the front at the lower left corner 
Signed and dated on the front at the lower
right corner 
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Escritura sobre los pliegues, 1978 
Graphite and colored pencil on paper 
93,6 x 65,1 cm 
37 x 25.5 in
Entitled on the front at the lower left corner 
Signed and dated on the front at the lower
right corner 
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Historia interna de S, 1978 
Pencil on paper 
66 x 48 cm 
26 x 18.8 in
Entitled on the front at the lower left corner 
Signed and dated on the front at the lower
right corner 

Illustrated in Susana Rodríguez, Buenos
Aires, 2004, p. 32 (unnumbered), Susana
Rodríguez. Visiones, Buenos Aires, 2015, p.
46, Susana Rodríguez. Escrituras 1977-1984,
Museo Sívori, Buenos Aires, 2018, p. 17, and
Terapia, Museo de Arte Latinoamericano
de Buenos Aires, 2021, p. 315 

Exhibited in Susana Rodríguez. Escrituras
1977-1984, Museo Sívori, Buenos Aires, April
25 – July 9, 2018, and Terapia, Museo de
Arte Latinoamericano de Buenos Aires,
March 19 – August 16, 2021 
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Untitled, 1979 
Pencil and ink on paper 
55,9 x 47 cm 
22 x 18.5 in
Signed and dated on the front at the lower
right corner 

Illustrated in Susana Rodríguez. Escrituras
1977-1984, Museo Sívori, Buenos Aires, 2018,
p. 23 

Exhibited in Susana Rodríguez. Escrituras
1977-1984, Museo Sívori, Buenos Aires, April
25 – July 9, 2018 
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Escritura Nro 10 (serie de las semillas), 1979 
Pencil and ink on paper 
55,9 x 47,5 cm 
22 x 18.54 in
Signed and dated on the front at the lower
right corner 

Illustrated in Susana Rodríguez. Escrituras
1977-1984, Museo Sívori, Buenos Aires, 2018,
p. 22 

Exhibited in Susana Rodríguez. Escrituras
1977-1984, Museo Sívori, Buenos Aires, April
25 – July 9, 2018 
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Escritura y cuerpo, 1978 
Graphite on paper 
72,8 x 50,9 cm 
28.7 x 20 in
Entitled on the front at the lower center 
Signed on the front at the lower right
corner 
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Escritura Nro 8, 1979 
Graphite and colored pencil on paper 
65,8 x 48,2 cm 
26 x 19 in
Signed and dated on the front at the lower
right corner 

Illustrated in Susana Rodríguez. Escrituras
1977-1984, Museo Sívori, Buenos Aires, 2018,
p. 21 

Exhibited in Susana Rodríguez. Escrituras
1977-1984, Museo Sívori, Buenos Aires, April
25 – July 9, 2018 
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El amor, a veces es repetitivo..., 1979 
Watercolor on paper 
65 x 47,2 cm 
25.5 x 18.5 in
Entitled on the front at the lower left corner 
Signed and dated on the front at the lower
right corner 
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Aquello que se repetía incansablemente,
1979 
Watercolor on paper 
65,9 x 48,2 cm 
26 x 19 in
Entitled on the front at the lower left corner 
Signed on the front at the lower right
corner 
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Rollo Erótico I, 1979 
Graphite on paper 
188,3 x 49,6 cm 
74 x 19.6 in
Signed and dated on the front on the
lower right corner

Illustrated in Susana Rodríguez. Escrituras
1977-1984, Museo Sívori, Buenos Aires, 2018,
p. 35 

Exhibited in Susana Rodríguez. Escrituras
1977-1984, Museo Sívori, Buenos Aires, April
25 – July 9, 2018 
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Rollo Erótico II, 1979 
Graphite on paper 
265,5 x 50 cm 
104 x 19.6 in

Illustrated in Susana Rodríguez. Escrituras
1977-1984, Museo Sívori, Buenos Aires, 2018,
p. 34 

Exhibited in Susana Rodríguez. Escrituras
1977-1984, Museo Sívori, Buenos Aires, April
25 – July 9, 2018 
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De a poco volvió a aparecer, muy
tiernamente..., 1979 
Watercolor on paper 
64 x 46,8 cm 
25 x 18.5 in
Entitled on the front at the lower left corner 
Signed and dated on the front at the lower
right corner 
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Escritura sobre las piedras, 1979 
Watercolor and ink on paper   
39,8 x 46,7 cm 
15.7 x 18.5 in
Entitled on the front at the lower left corner 
Signed on the front at the lower right
corner 
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Mutaciones I, II, III y IV, 1980 
Graphite on paper 
73 x 50,8 cm each / 292 x 50,8 cm 
28.7 x 20 in each / 115 x 20.4 in

Illustrated in Susana Rodríguez, Buenos
Aires, 2004, pp. 22-25 (unnumbered), and
Susana Rodríguez. Escrituras 1977-1984,
Museo Sívori, Buenos Aires, 2018, p. 28 

Exhibited in Susana Rodríguez. Escrituras
1977-1984, Museo Sívori, Buenos Aires, April
25 – July 9, 2018 
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Transformaciones, 1980 
Graphite on paper 
227,8 x 50 cm 
90 x 19.6 in
Signed and dated on the front at the lower
right corner 

Illustrated in Susana Rodríguez, Buenos
Aires, 2004, p. 19 (unnumbered) 
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Escritura cuando S encontró a C, 1981 
Graphite on paper 
70 x 49,9 cm 
27.5 x 19.6 in
Entitled on the front at the lower left corner 
Signed and dated on the front at the lower
right corner 
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Escritura interrumpida, 1981 
Graphite on paper 
66,2 x 50,8 cm 
26 x 20 in
Entitled on the front at the lower left corner 
Signed and dated on the front at the lower
right corner 
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Rollo Aberturas, 1981 
Graphite on paper 
219,5 x 98,5 cm 
86.3 x 39 in.

Illustrated in Susana Rodríguez. Escrituras
1977-1984, Museo Sívori, Buenos Aires, 2018,
p. 37 

Exhibited in Susana Rodríguez. Escrituras
1977-1984, Museo Sívori, Buenos Aires, April
25 – July 9, 2018 
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Untitled, 1982 
Pencil on paper 
69 x 48,2 cm 
27 x 19 in
Signed and dated on the front at the lower
right corner 

Illustrated in Terapia, Museo de Arte
Latinoamericano de Buenos Aires, 2021, p.
314 

Exhibited in Terapia, Museo de Arte
Latinoamericano de Buenos Aires, March
19 – August 16, 2021 
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